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Buffalo bill de gregori

Il paese era molto giovane, i soldati a cavallo era la sua difesa. Il verde brillante della prateria dimostrava in maniera lampante 1'esistenza di Dio, del Dio che progetta la frontiera e costruisce la ferrovia. A quel tempo io ero un ragazzo che giocava a ramino, fischiava alle donne. Credulone e romantico, con due baffi da uomo. Se avessi potuto scegliere
tra la vita e la morte, tra la vita e la morte, avrei scelto I'America. Tra bufalo e locomotiva la differenza salta agli occhi: la locomotiva ha la strada segnata, il bufalo puo scartare di lato e cadere. Questo decise la sorte del bufalo, I'avvenire dei miei baffi e il mio mestiere. Ora ti voglio dire: c'é chi uccide per rubare e c'é chi uccide per amore, il
cacciatore uccide sempre per giocare, io uccidevo per essere il migliore. Mio padre guardiano di mucche, mia madre una contadina. Io, unico figlio biondo quasi come Gesu, avevo pochi anni e vent'anni sembran pochi, poi ti volti a guardarli e non li trovi piti. E mi ricordo infatti un pomeriggio triste, io, col mio amico 'Culo di gomma', famoso
meccanico, sul ciglio di una strada a contemplare 1'America, diminuzione dei cavalli, aumento dell'ottimismo. Mi presentarono i miei cinquant'anni e un contratto col circo "Pacebbeene" a girare I'Europa. E firmai, col mio nome e firmai, e il mio nome era Bufalo Bill. Copia testo Mi piace Segnala testo errato Correggi Artisti piu cliccati Testi piu cliccati
Traduzioni piu cliccate Il paese era molto giovane,i soldati a cavallo erano la sua difesa.Il verde brillante della prateriadimostrava in maniera lampante 1'esistenza di Dio,del Dio che progetta la frontiera e costruisce la ferrovia.A quel tempo io ero un ragazzoche giocava a ramino, fischiava alle donne.Credulone e romantico, con due baffi da uomo.Se
avessi potuto scegliere fra la vita e la morte,fra la vita e la morte, avrei scelto I'America.Tra bufalo e locomotiva la differenza salta agli occhi:la locomotiva ha la strada segnata,il bufalo puo scartare di lato e cadere.Questo decise la sorte del bufalo,l'avvenire dei miei baffi e il mio mestiere.Ora ti voglio dire: c'e chi uccide per rubaree c'e chi uccide per
amore,il cacciatore uccide sempre per giocare,io uccidevo per essere il migliore.Mio padre guardiano di mucche,mia madre una contadina.lo, unico figlio biondo quasi come Gesu,avevo pochi anni e vent'anni sembran pochi,poi ti volti a guardarli e non li trovi piu.E mi ricordo infatti di un pomeriggio triste,io, col mio amico Culo di gomma, famoso
meccanico,sul ciglio di una strada a contemplare 1'America,diminuzione dei cavalli, aumento dell'ottimismo.Mi presentarono i miei cinquant'annie un contratto col circo Pacebbene a girare 1'Europa.E firmai, col mio nome firmai,e il mio nome era Bufalo Bill.The town was very young,The cavalry was its defense.The bright green colour of the plainsWas
glaring proof of the existence of God,The God that plans the frontier and builds the railroad.At the time I was a boyWho played rummy and cat-called women.Naive and romantic, with a moustache like a man.If I could have chosen between life and death,between life and death, I'd have chosen America.The difference between buffalo and locomotive is
evident:The locomotive has a predetermined path,The buffalo can swerve to one side and fall.That established the buffalo's fate,The future of my moustache and my job.Now, I want to say: some kill to steal, Some kill for love,A hunter always Kills for fun,I used to kill to be the best.My father was a cowboy,My mother was a farmer.I was an only child,
almost as blond as Jesus,I had few years, and twenty years seem few,Then you turn around to look and you can't find them anymore.And, in fact, I remember a sad afternoon,I was with my friend Rubberbutt, a famous mechanic,At the edge of a road, contemplating America,Decrease of horses, increase of optimism.They introduced me to my fifty
yearsAnd to a contract with the Pacebbene Circus, touring Europe.And I signed, with my name I did sign,And my name was Buffalo Bill. Skip to content Scroll Up Mi & venuta vedendo un disegno di Otto Dix che mi e piaciuto tanto e si chiama “Bufalo Bill al circo”. Si vedono tre indiani dipinti con una cattiveria spaventosa cioé indiani imbruttiti, indiani
finti; 1i scatto il meccanismo della canzone cioe di vedere dietro il mito dell'America pulita, dell'America dei grattacieli, I'America dei ghetti. [...] Credo che noi siamo veramente legati politicamente in maniera abbastanza pesante a questo sole americano. Quindi io osservo 1I'America un po' come dici tu al cinema, attraverso i prodotti di Hollywood, i
figli dell'uvomo da marciapiede, ma mi rendo anche conto che tutto sommato abbiamo dei debiti da pagare agli USA, cioé siamo in mano loro, se muovono un dito andiamo in fallimento, sul piano finanziario. C'¢ anche questo, il quadro mi ha dato I'aggancio immediato, poi la canzone 1'ho scritta perché mi interessava parlare dell'America. E la biografia
di Bufalo Bill, pit 0 meno romanzata perché ci sono certe coincidenze non precise, I'avvento della motorizzazione non so bene quando ci sia stato in America rispetto all'eta di Bufalo Bill pero & la storia di Bufalo Bill e di un certo periodo di storia americana, il mito della nuova frontiera, il mito dell'Ovest. - Francesco De Gregori, Francesco De Gregori:
un mito, 1980. Otto Dix, American Riding Act (1922) The song "Bufalo Bill" by Francesco De Gregori appears to depict the journey and experiences of the protagonist, who compares himself to the iconic American figure, Buffalo Bill. Through the lyrics, several themes emerge, including the idea of youth, the pursuit of dreams, the contrast between the
natural world and industrial progress, and the consequences of choices made. The song starts by setting the scene of a young country defended by soldiers on horseback. The vibrant green of the prairie symbolizes the existence of God, who designs the frontier and constructs the railway. At this time, the protagonist is described as a naive and
romantic boy, with aspirations and a strong desire for adventure. He mentions playing cards and whistling at women. The chorus introduces a comparison between a buffalo and a locomotive. The locomotive represents progress with a pre-determined path, while the buffalo can swerve and fall. This contrast serves as a metaphor for the choices that
determine the buffalo's fate and ultimately defines the protagonist's future, reflecting the unpredictability of life. The lyrics then explore different motivations behind killing. The singer suggests that some kill for theft, others for love, and some, like Buffalo Bill, kill for the thrill of the game. The protagonist admits to his own past of killing to be the
best, implying a sense of ambition and a desire for recognition. The narrative takes a personal turn when the protagonist reminisces about his childhood. He describes his father as a cattle herder and his mother as a farmer. As the only blond child, he felt special and compared himself to Jesus. Time passes quickly, and the protagonist expresses a
certain sadness and longing for lost years. In the final verses, the protagonist reflects on reaching his fifties and receiving a contract to tour Europe with the "Pace & Bene" circus, signing it proudly with his name, Bufalo Bill. This signifies a culmination of his dreams and ambitions to travel and perform. Overall, "Bufalo Bill" by Francesco De Gregori
conveys themes of youth, dreams, choices, ambition, and the passage of time. It offers a reflection on life's unpredictable nature and the pursuit of personal aspirations, ultimately illustrating the journey and experiences of the protagonist. (by Francesco Ciabattoni, Georgetown University) FRANCESCO DE GREGORI (Rome, 1951-) The songs of
Francesco De Gregori are considered among the most refined and influential in the history of contemporary Italian music. His beginnings at Rome’s Folk Studio are influenced by Bob Dylan’s visionary hermeticism and displayed an interest for folk music, personal stories and collective historical experience. Through his unique, unassuming style, De
Gregori is able to channel a shared symbolic unconscious by means of powerful imagery, to uncover the ills and shames of a nation and to unleash forgotten hope. After a collaboration with Antonello Venditti, Mimmo Locasciulli and Giorgio Lo Cascio, De Gregori produced several solo albums and others in collaboration with Lucio Dalla (Banana
Republic, 1979; Work in Progress, 2010), his own brother Luigi Grechi (Il bandito e il campione, 1993), and Giovanna Marini (Il fischio del vapore, 2002). De Gregori’s exquisite art ranges from the charming simplicity and disarming beauty of “Buonanotte fiorellino” to the nightmarish return of totalitarian ideologies in “Rumore di niente” and
politicians’ partial responsibility for mafia massacres in “Sangue su sangue” (Canzoni d’amore, 1992). Placing emphasis on the shared experiences of private feelings and collective ideals, De Gregori expresses his civic commitment through the use of literary references to such writers as Ernest Hemingway, Franz Kafka, Hans Magnus Enzensberger,
Pier Paolo Pasolini, Eugenio Montale, Katherine Ann Porter, Manuel Scorza, Bertolt Brecht. De Gregori grafts his songs of civic commitment and antifascism into a Gramscian vision of history. Although no programmatic exposition of Gramsci’s philosophy of history is found in his lyrics, De Gregori’s vision of history, as articulated in such songs as
“Generale” (De Gregori, 1978), “Viva I'Italia” (Viva I'Italia, 1979), and “La storia” (Scacchi e tarocchi, 1985) is a form of Gramscian-inflected historical idealism, which construes events as a process in which the people are protagonists and time is a social product of the complex and contradictory collective actions. Many songs display an interest for
the subaltern layers of society, but present individuals from those groups in their private and poetic aspects, as happens in “La ragazza e la miniera” (Francesco De Gregori, 1990) and “Terra e acqua” (Viva I'Italia, 1979). While never embracing the radical historical materialism of Marxism, De Gregori situates his love songs within such a vision of
social life as generated by capitalist practices. De Gregori’s love songs preserve a space for the expression of the individual spirit through the deconstruction of classical love tropes: “Rimmel” (Rimmel, 1975) “L’uccisione di Babbo Natale” (Bufalo Bill, 1976), “Bellamore” (Canzoni d’amore, 1992). The style and originality of De Gregori’s love songs can
be appreciated especially when contrasted with that of mainstream love songs in Italy from the 1970s onward, including the trite, “normative language” established by the Festival di Sanremo (Italy’s Grammy Awards). De Gregori’s lyrical and musical language in love songs departs radically from clichés and conventional norms of the traditional
canzone italiana. Not only does he forsake conventional love formulas, but he rewrites them to subvert the musical and lyrical rhetoric of love songs. Both style and content mix elements of folk, lyrical inspiration and ethical/civic engagement. In fact, the 1992 album, titled Canzoni d’amore, contains only two songs that are explicitly about love
(“Bellamore,” “Stella della strada”), while the nine others deal with political corruption, social imbalances and the possible return of fascism at the beginning of Italy’s second republic (“Rumore di niente”). Thus, love and politics, private feelings and the collective life of society proceed hand in hand in De Gregory’s poetics. Many of De Gregori’s songs
chronicle and critique the displacement of individuals. They tell an epic of migration within and outside of Italy, or to Italy from poorer countries. Italy is alternatively seen as a guest or host community, a perspective that blurs the boundaries. This epic, however, has nothing heroic about it: in “Stella Stellina” (Viva I'Italia, 1979) a young woman leaves
her rural village in southern Italy to live in an industrialized city in the north, struggling to adapt to the changed environment. “Nero” (Terra di nessuno, 1986) emphasizes racial dynamics in contemporary Italy, a man of color has migrated to “a big city in the north” (the city is Latina, ironically not a large city nor in the north of the country). The
song, from Terra di nessuno (No Man’s Land, a title that nullifies the validity of borders), problematizes the identity of a migrant of color who has traveled “from the outskirts of the world to a city,” even though his intellectual sensibility and sense of humor prove very akin to that of the western canon. Drawing from Kafka, “L’abbigliamento di un
fuochista” (Titanic, 1982) features a young Italian migrant who boards the Titanic as a stoker and says goodbye to his mother on the pier. Finally, “Pablo” (Rimmel, 1975) tells the story of an immigrant in Switzerland who mourns his friend’s death at work while celebrating his living memory. Since a prerogative of pop music is to be performed and
appropriated by large audiences, the question posed by Gayatri Chakravorty Spivak (“Can the subaltern speak?”, which is indebted to Gramsci’s theory of the subaltern) becomes particularly relevant and can be answered in a rather complex way: if the subaltern appropriates and performs a song that was written by someone who does not belong to a
subaltern group, can indeed the subaltern speak, or at least sing? Folk music, or musica popolare (quite different from “popular music”; it instead translates as “music of the people”) is an important element of Italy’s identity, which attracted the critical attention of such ethnomusicologists as Alan Lomax, Diego Carpitella and Giovanna Marini. The
folk music revival of the 1970s inspired several cantautori to blend elements of musica popolare from various regions of the peninsula with the influences of American blues, folk and pop. The influence of American and Canadian artists such as Bob Dylan, Joan Baez and Leonard Cohen is perceivable in the early production of Francesco De Gregori,
who then introduced Italian folk songs into his repertory. To the cantautore, folk songs are an inspiration and means to channel the collective voice of the people against the establishment, of migrants who struggle to integrate or of minorities whose fundamental rights are violated (“Ipercarmela,” Bufalo Bill, 1976; “Stella stellina”; the entire albums
Viva I'Italia and Il fischio del vapore). In 2015 De Gregori returned to Bob Dylan by translating eleven of the American songwriter’s songs in De Gregori canta Bob Dylan - Amore e furto. De Gregori explained how love, imitation and theft are inextricably connected when writing songs or poetry. De Gregori spoke at Casa Italiana Zerilli-Marimo in New
York on November 6, 2017. Click HERE to watch the interview.
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