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Slasher	guilty	party

Slasher	guilty	party	cast.	Slasher	guilty	party	wren.	Slasher	guilty	party	deaths.	Slasher	guilty	party	episodes.	Slasher	guilty	party	talvinder.	Slasher	guilty	party	review.	Slasher	guilty	party	trailer.	Slasher	guilty	party	killer.

Cinematic	subgenre	involving	a	killer	who	kills	people	using	blades	A	slasher	movie	is	a	kind	of	horror	movie	that	involves	a	killer	who	persecutes	and	kills	a	group	of	people,	usually	with	the	use	of	blade	instruments.	[1]	Although	the	term	slasher	can	occasionally	be	used	informally	as	a	generic	term	for	any	horror	movie	involving	murder,	film
analysts	cite	a	consolidated	set	of	features	that	set	slasher	movies	apart	from	other	horror	subgenres,	such	as	splatter	movies	and	psychological	horror	movies.	[2]	Critics	cite	Italian	crime	fiction	and	psychological	horror	films	such	as	Peeping	Tom	(1960)	and	Psycho	(1960)	as	early	influences.	[3][4	The	genre	peaked	between	1978	and	1984	in	an	era
called	the	“Golden	Age”	of	slasher	movies.	Among	the	slasher	films	we	remember	The	Texas	Chain	Saw	Massacre	(1974,)	Black	Christmas	(1974,)	Halloween	(1978,)	Friday	13	Â°	(1980,)	A	nightmare	on	Elm	Street	(1984,)	Child’s	Play	(1988,)	Candyman	(1992,)	Scream	(1996)	and	I	Know	What	You	Did	Last	Summer	(1997).	Many	slasher	films	released
decades	ago	continue	to	attract	the	following	cults.	[5]	The	slasher	canon	can	be	divided	into	three	epochs:	the	classic	(1974-1993,),	the	self-referential	(1994-2000)	and	the	neoslasher	cycle	(2001-2013).	[6]	Definition	Slasher	movies	typically	adhere	to	a	specific	formula:	a	past	wrongdoing	causes	a	severe	trauma	that	is	reinforced	by	a
commemoration	or	anniversary	that	reacts	or	re-inspires	the	killer.	[7][8	Built	around	stalk-and-murder	sequences,	the	films	draw	on	the	audience’s	feelings	of	catharsis,	recreation	and	displacement,	in	relation	to	sexual	pleasure.	[9]	The	last	troupe	of	girl	is	discussed	in	film	studios	as	a	young	woman	(occasionally	a	young	man)	left	alone	to	face	the
progress	of	the	killer	at	the	end	of	the	movie.	[7]	Laurie	Strode	(Jamie	Lee	Curtis,)	the	heroine	of	Halloween,	is	an	example	of	a	typical	final	girl.	[8]	The	final	girls	are	often,	like	Laurie	Strode,	virgins	among	sexually	active	teenagers.	[10]	Several	movie	criminals	have	grown	up	to	take	on	the	characteristics	of	a	villain,	with	the	series	following	the
continuous	efforts	of	a	villain,	rather	than	the	murderer’s	victims	(e.g.,	Michael	Myers,	Freddy	Krueger,	Jason	Voorhees,	Chucky	and	Leatherface).	[11]	The	Scream	movie	series	is	a	rarity	that	follows	its	heroine	Sidney	Prescott	(Neve	Campbell)	rather	than	the	masked	killer	Ghostface,	whose	identity	changes	from	movie	to	movie,	and	is	revealed	only
at	the	end	of	each	entry.	[12]	Origins	A	scene	from	the	Grand	Guignol,	a	format	that	some	critics	have	cited	as	an	influence	on	the	slasher	film	The	appeal	to	watch	people	inflict	violence	on	each	other	dates	back	thousands	of	years	to	Ancient	Rome,[13]	although	novel	accounts	became	marketable	with	horror	games	produced	in	the	late	19th	century.
to	the	Grand	[14]	The	Lunatics	of	Maurice	Tourneur	(1912)	used	visceral	violence	to	attract	the	public	of	Guignol.	In	the	United	States,	public	excitement	about	films	like	this	eventually	led	to	the	passagethe	hays	code	in	1930.[15]	the	hays	code	is	one	of	the	first	guidelines	in	the	entertainment	industry	that	limit	sexuality	and	violence	considered
unacceptable.	[15][16]	the	crime	writer	mary	roberts	rinehart	influenced	horror	literature	with	his	novel	the	circular	staircase	(1908),[17]	adapted	in	the	film	muto	the	bat	(1926,)	on	guests	in	a	remote	palace	menaced	by	a	murderer	in	a	grotesque	mask.	[18]	his	success	led	to	a	series	of	films	"old	dark	houses"	including	the	cat	and	the	canary	(1927),
based	on	John	Willard's	1922	drama,	and	the	universal	pictures'	the	old	dark	house	(1932,)	based	on	J.B.	priestley's	novel.	[18]	in	both	films,	the	inhabitants	of	the	city	are	affected	by	strange	country	residents,	a	recurring	theme	in	subsequent	horror	films.	along	with	the	"madman	on	the	loose"	plotline,	these	films	used	different	influences	on	the
slasher	genre,	such	as	the	long	point	of	view	turns	and	a	catalyst	"Father's	donkeys"	to	propel	the	chaos	of	the	plot.	[19]	the	first	film	influences	dorothy	mcguire	in	the	spiral	staircase	(1946)	the	thirteen	women	of	george	archainbaud	(1932)	tells	the	story	of	a	sisterhood	whose	former	members	are	put	against	each	other	by	a	revengeful	peer	who
crosses	their	annual	photos,	a	device	used	in	subsequent	films	prom	night	(1980)	and	graduation	day	(1981).	B-movie	mogul	val	lewton	produced	the	leopard	man	(1943)	about	a	murderer	who	blamed	his	crimes	against	women	in	an	escaped	leopard	show.	[21]	the	law	of	basal	rathbone	(1944)	sees	sherlock	holmes	investigating	murders	committed
with	a	five-storey	garden	herb	that	the	killer	would	raise	in	the	air	and	repeatedly	break	down	the	victim,	a	technique	of	editing	that	became	familiar	in	the	genre.	[22]	the	spiral	staircase	of	robert	siodmak	(1946,)	based	on	the	ethel	white	novel	some	must	watch,	plays	ethel	barrymore	as	a	sympathetic	woman	who	tries	to	survive	the	killers	of	black
color.	The	spiral	staircase	also	has	an	early	oo	of	jumping	scars.	[23]	the	British	writer	agatha	christie,	the	particularly	influential	novel	of	1939	ten	little	Indians	(suited	in	1945	as	and	then	there	was	no	one,)	focuses	on	a	group	of	people	with	past	secrets	that	are	killed	one	by	one	on	an	isolated	island.	each	of	the	murders	mirrored	a	verse	of	a
philanthropist,	merging	the	themes	of	childhood	innocence	and	vengeful	murder.[24][25]	house	of	wax	(1953,)	the	bad	seed	(1956,)	screaash	mimi	(1958,)	jack	the	ripper	(1959,)	and	cover	girl	killer	(1959)	all	incorporated	literary	themes	of	Christie[27]	the	film	featured	an	iconic	score	of	bernamannHorror	film.	[28]	In	the	same	year,	Michael	Powell
published	Peeping	Tom,	showing	the	point	of	view	of	the	killer	while	killing	women	to	photograph	dying	expressions.	[3]	Psycho	was	appointed	for	four	Academy	Awards,	including	Best	Support	Actress	for	Janet	Leigh	and	Anthony	Perkins	Getting	universal	consensus	for	its	role	of	Norman	Bates.	[28]	to	the	horror	films.	[31]	Joan	Crawford	starred	in
William	Castle's	strait-jacket	(1964)	[32]	and	Berserk!	By	Jim	Oâ	€	™	Connolly	(1967),	[33]	While	Albert	Finney	starred	in	Night	Must	Fall	(1964)	(a	remake	of	the	1937	British	film)	[34]	and	Peter	Cushing	acted	in	Corruption	(1968).	[35	]	Hammer	Studios,	a	company	based	in	London,	followed	the	success	of	Psycho	with	Taste	of	Fear	(1961),	Maniac
(1963),	Paranoiac	(1963),	Nightmare	(1964),	Fanatic	(1965),	The	Nanny	(1965),	Hysteria	(1965),	and	growing	(1970)	.ch,	author	of	the	1959	psycho	novel,	writes	the	script	for	Psychoath	(1968).	[38]	The	debut	of	Francis	Ford	Coppola,	Dementia	13	(1963),	takes	place	in	an	Irish	castle	where	relatives	gather	to	commemorate	the	death	of	a	family,	but
one	for	one	is	murdered.	The	murderer	of	William	Castle	(1961)	presents	the	Gore	in	the	scenes	of	the	crime,	something	that	Psycho	and	Peeping	Tom	had	revised.	[39]	[40]	Violent	Midnight	(1963)	by	Richard	Hillard	showed	the	point	of	view	of	a	murderer	from	black	gloves	while	lowering	a	branch	to	observe	a	victim	and	also	had	a	naked	immersion
scene.	[41]	Terrified	(1963)	by	Crown	International	has	a	masked	murderer.	[42]	The	House	That	Screamed	(1969)	presents	violent	murders	and	slashers	prevented	in	the	campus.	[43]	Splatter,	Krimi	and	Yellow	View	also:	Splatter	Film,	Krimi	and	Yellow	The	sub-purposes	that	influenced	Slash	Films	include	splatter,	Krimi	and	Yellow.	[22]	[44]
Splatter	films	focus	on	free	gore.	Herschell	Gordon	Lewis	Blood	Feast	(1963)	was	a	success	in	drives-in	cinema	and	is	often	considered	the	first	splatter	film.	Lewis	followed	with	bloody	movies	Two-Thousand	Maniacs!	(1964),	Color	Me	Blood	Red	(1965),	The	Gruesome	Twosome	(1967)	and	The	Wizard	of	Gore	(1971).	This	grotesque	style	has	been
translated	into	The	Ghastly	Ones	(1969),	Twisted	Nerve	(1968),	Night	After	Night	(1969)	and	The	Haunted	House	of	Horror	(1969).	[46]	After	the	Second	World	War,	Germany	adapted	the	police	novels	of	the	English	writer	Edgar	Wallace	in	their	own	subgenere	called	Krimi	films.	[47]	Krimi's	films	went	out	between	the	late	fifties	and	the	beginning	of
the	seventies	and	presented	bad	guys	in	bold	costumes	accompanied	by	jazz	scores	of	composers	such	as	Martin	Böttcher	and	Peter	Thomas.	[22]	[48]	The	Fellowship	of	the	Frog	(1959),	on	a	murderer	who	terrifies	London,	was	successful	in	America,	leading	to	similar	adaptations	such	as	The	Green	Archer	(1961)	and	London's	Dead	eyes	(1961).	The
studio	of	Rialto	produced	32	Krimi	film	between	1959	and	1970.	[49]	The	killer	in	the	yellow	film	of	mario	bava,	blood	and	andLace	(1964)	The	yellow	Thriller	of	Italy	are	criminality	processes	or	mysteries	of	interlaced	murder	with	eroticism	and	psychological	horror.	[44]	The	yellow	films	have	unidentified	killers	who	kill	in	large	ways.	[44]	Unlike	the
most	American	SLASHER	films,	the	protagonists	of	the	yellow	are	often	(but	not	always)	adults	with	jet	set	overlooking	the	most	elegant	Milanese	fashions.	[22]	These	protagonists	are	often	foreign	reluctantly	carried	in	mystery	through	mitigating	circumstances,	such	as	witnessing	a	murder	or	be	suspected	of	the	crimes	themselves.	[50]	Very	similar
to	Krimi's	films,	the	yellow	were	now	out	of	the	ground	and	unlikely,	sometimes	using	supernatural	elements.	[22]	[44]	The	torso	of	Sergio	Martino	(1973)	presented	a	masked	murderer	who	prey	on	EIB	and	promiscuated	co-eds	in	punishment	for	a	misultable	past.	The	culmination	of	Torso	finds	a	"final	daughter"	overlooking	the	murderer	in	an
isolated	villa.	[51]	The	Bay	of	Blood	by	Mario	Bava	(1971)	is	a	prostitute	who	depicts	creative	death	sequences	in	a	lake	environment,	and	has	strongly	inspired	Friday	13	(1980)	and	his	1981	sequel.	[53]	The	yellow	were	Popular	in	American	cinemas	and	drive-in	theaters.	Thriller	Assault	(1971)	and	the	Spanish	mystery	in	Dragonfly	for	Every	Corpse
(1974)	share	many	traits	with	Italian	yellow.	[54]	Death	in	the	dark	(1977)	Spoofed	family	conventions	found	in	a	yellow	film.	[55]	Despite	the	successes	of	Deep	Red	(1975)	and	The	Blood-Stained	Shadow	(1978),	the	yellow	films	gradually	fell	out	of	the	mid-1970s,	decreasing	the	cuts	of	forced	budgets.	[44]	Film	as	a	play	motel	(1979)	and	yellow	in
Venice	(1979)	have	exploited	their	low-budgets	with	shocking	hardcore	pornography.	[56]	Exploration	film	Main	article:	exploration	film	The	early	1970s	saw	an	increase	in	exploitation	films	that	attracted	the	audience	to	grindhouses	and	drives-in	from	advertising	of	sex	and	violence.	The	And	Soon	The	Darkness	(1970)	by	Robert	Fuest	opened	the
wave	of	exploitation	of	the	70s	maximizing	his	small	budget	and	taking	place	in	daylight.	Jekyll	and	Hyde	Portfolio	(1971)	follows	a	mad	killer	that	persecutes	and	kills	the	victims	in	an	Academy	of	Care.	[57]	[58]	Fright	(1971)	is	based	on	the	urban	legend	"Babysitter	and	the	upstairs	on	the	upper	floor",	while	Tower	of	Evil	(1972)	presents	an
incurable	festival	of	teenagers	murdered	in	an	isolated	lighthouse.	[59]	Pete	Walker	broke	the	tabils	advertising	the	negative	reviews	of	his	films	to	attract	spectators	in	search	of	depraved,	using	a	mantra	"No	print	is	bad"	with	The	Flesh	and	Blood	Show	(1972),	Frighare	(1974),	House	of	Mortal	Sin	(1976),	Schizzo	(1976)	and	The	Comeback	(1978).
[60]	Other	filmmakers	followed	the	Walker	command,	like	posters	nicknamed	Blood	and	Lace	(1971)	as	"the	most	flamboyant	film	ever	done!",	While	the	murder	of	Scream	Bloody	(1973)	was	defined	in	1974	the	exploitation	film	fought	political	correctness	and	their	popularity	faded,	and	while	films	like	the	love	butcher	(1975)	and	the	redemer:	son	of
satan	satanThe	Independent	Film	The	Texas	Chain	Saw	Massacre	(1974)	has	become	a	great	success	and	the	most	successful	commercial	horror	movie	from	The	Exorcist.	History	concerns	a	violent	clash	of	cultures	and	ideals	between	counterculture	and	traditional	conservative	values,	with	the	antagonist	of	the	film	Leatherface	that	carries	a
chainsaw	and	wears	the	faces	of	the	victims	that	he	and	the	family	of	him	eat.	The	Texas	Chain	Saw	Massacre	has	generated	imitators	and	its	false	"based	on	a	true	story"	advertising	has	given	the	way	of	re-enactments	of	real	crime.	The	city	that	read	the	sunset	(1976),	based	on	the	Phantom	Killer	case,	and	another	son	of	Sam	(1977),	based	on	Sam's
son	who	kills,	collected	on	securities	and	public	charm.	Wes	Craven	has	modernized	the	legend	of	Sawney	Bean	in	The	Hills	Have	Eyes	(1977)	building	on	themes	presented	in	The	Texas	Chain	Saw	Massacre.	The	Hills	Have	Eyes	was	another	great	financial	success,	re-launching	Craven's	career	after	he	was	damaged	by	controversy	that	surround	his
previous	film,	The	Last	House	on	Left	(1972).	[62]	After	the	Christmas	theme	exploitation	films	Home	For	the	Holidays	(1972),	All	Through	The	House	(1972)	and	Silent	Night,	Bloody	Night	(1973),	Black	Christmas	(1974)	USA	Horror	As	a	Council	to	discuss	social	topics	of	His	time,	including	femusism,	including	femalis.	Using	the	Gimmick	"Killer	Call
from	Inside	The	House",	the	Black	Christmas	is	visually	and	thematically	a	precursor	of	John	Carpenter's	eve	of	John	Carpenter	(1978),	while	young	women	are	terrified	in	a	previously	safe	environment	during	an	iconic	holiday.	Like	Halloween,	Clark's	film	opens	with	a	long	point	of	view,	but	differs	in	the	treatment	of	the	identity	of	the	murderer.
Despite	the	fact	of	having	made	$	4.053,000	on	a	$	620,000	budget,	the	black	Christmas	was	initially	criticized,	with	variety	by	complaining	that	it	was	a	"bloody,	senseless	Kill-for-kicks"	flick	that	exploited	useless	violence.	Despite	the	modest	execution	of	an	initial	box	office,	the	film	has	obtained	a	critical	revaluation,	with	the	historians	of	cinema
that	notice	its	importance	in	the	horror	genre	and	some	even	mention	it	as	the	original	SLASHER	film.	[63]	GOLDEN	AGE	(1978â	€	"1984)	Jumpstarted	from	the	great	success	of	Halloween	by	John	Carpenter	(1978),	was	commonly	mentioned	as	the	golden	age	of	Slasher's	films	is	1978-1984,	with	some	scholars	who	mention	over	100	Similar	films
released	during	the	six-year	period.	[22]	[9]	Despite	most	of	the	films	that	receive	negative	reviews,	many	golden	films	from	Slasher	of	age	were	extremely	profitable	and	have	established	the	following	cults.	[5]	Many	films	have	reused	the	Halloween	model	of	a	murderous	figure	that	pursued	adolescents,	although	they	have	increased	gora	and	nudity
from	the	Carpenter	film.	Gold	the	vintage	films	exploited	the	dangers	that	clinged	into	American	institutions	like	the	Superior,	colleges,	summer	camps	and	hospitals.[64]	1978	Cashing	on	the	success	of	The	Texas	Chain	Saw	Massacre	(1974),	The	Toolbox	Murders	was	quickly	and	cheaply	shot	but	did	not	generate	the	interest	of	the	ex	of	the
formerExploitative	Killer's	Delight	is	a	serial	killer	story	of	San	Francisco	that	claims	to	inspire	Ted	Bundy	and	Zodiac	Killer.[65]	Leading	up	to	the	October	release	of	Halloween	were	the	yellow	eyes	inspired	by	August	by	Laura	Mars	(written	by	John	Carpenter)	and	the	"babysitter	in	peril"	TV	Movie	Are	You	in	the	House	Alone?	About	them,	The	Eyes
of	Laura	Mars	cashed	$20	million	against	a	$7	million	budget.	[66]	Influenced	by	the	Eyes	of	the	New	French	Wave	Without	a	Face	(1960)	science	fiction	thriller	Westworld	(1973)	and	Black	Christmas	(1974)	Halloween	was	directed,	composed	and	co-written	by	Carpenter,	who	co-written	it	with	his	then-girl	and	partner	producer	Debra	Hill	on	a
$300,000	budget	provided	by	Syrian-American	producer	Moustapha	Akkad.	To	minimize	costs,	the	locations	were	reduced	and	time	took	place	during	a	short	period.	[67]	Jamie	Lee	Curtis,	daughter	of	Janet	Leigh,	was	launched	as	the	heroine	Laurie	Strode	while	veteran	actor	Donald	Pleasence	was	launched	as	Dr.	Sam	Loomis,	a	tribute	to	John
Gavin's	character	in	Psycho.[67]	The	Halloween	opening	traces	a	six-year	perspective,	while	killing	his	older	sister,	a	scene	emulated	in	numerous	films	such	as	The	Blowhouse	Out	(1981).	Carpenter	denies	the	writing	of	sexually	active	teenagers	to	be	victims	in	favor	of	a	virginal	"final	daughter"	survived,	although	later	directors	copied	what	seemed
to	be	a	mantra	of	sexual	death-equals.	When	you	showed	a	first	cut	of	Halloween	without	a	musical	score,	all	major	American	studios	refused	to	distribute	it,	an	executive	also	stressing	that	it	was	not	frightening.	Carpenter	added	music,	and	the	film	was	distributed	locally	in	four	theaters	in	Kansas	City	through	Akkad's	Compass	International	Pictures
in	October	1978.	Word-of-mouth	made	the	film	a	sleepover	that	was	selected	to	project	at	the	Chicago	Film	Festival	in	November	1978,	where	the	country's	greatest	critics	acclaimed	it.	Halloween	grew	up	in	a	great	workshop	success,	which	brought	over	70	million	dollars	worldwide	and	sold	over	20	million	tickets	to	North	America,	becoming	the
most	profitable	independent	film	until	it	was	surpassed	by	Teenage	Mutant	Ninja	Turtles	(1990).	Although	the	telekinesis	slasher	Tourist	Trap	was	initially	unsuccessful,	it	underwent	a	revaluation	by	fans.	The	greatest	success	of	1979	was	Fred	Walton's	When	in	Stranger	Calls,	who	sold	8.5	million	tickets	to	North	America.	His	success	was	largely
credited	to	his	opening	scene,	in	which	a	babysitter	(Carol	Kane)	was	taunted	by	a	caller	who	repeatedly	asked,	"Did	you	check	the	children?"[68]	Less	success	was	the	joker	of	Ray	Dennis	Steckler	The	Hollywood	Strangler	Meets	the	Skid	Row	Slasher	and	TheAbel	Ferrara	killer,	both	of	which	featured	free	violence	on	screen.	1980	The	election	of
Ronald	Reagan	as	40	Â	°	President	of	the	United	States	has	designed	a	new	era	of	conservatism	who	has	released	the	concern	to	increase	violence	on	the	film.	[1]	[22	SLASHER	film,	AL	AL	of	its	commercial	power,	it	also	became	the	center	of	a	political	and	cultural	maelstrom.	The	sleeping	pill	of	Sean	S.	Cunningham	hit	Friday	13th	was	the	most
commercially	successful	movie	of	the	year,	which	brought	over	$59.7	million	and	sold	almost	15	million	tickets	in	North	America.	[69]	Despite	a	financial	success,	distributor	Paramount	Pictures	has	been	criticized	for	“downgrading”	itself	to	release	a	violent	exploitation	movie,	with	Gene	Siskel	and	Roger	Ebert	despising	the	movie.	Siskel,	in	his
review	of	the	Chicago	Tribune,	revealed	the	identity	and	fate	of	the	movie’s	killer	in	an	attempt	to	injure	his	box	office,	and	provided	the	address	of	the	president	of	Paramount	Pictures	for	spectators	to	complain.	[70]	The	MPAA	has	been	criticized	for	allowing	Friday	the	13th	an	R	rating,	but	its	violence	would	have	inspired	the	gorier	movies	to	follow,
as	it	established	a	new	bar	for	acceptable	levels	of	violence	on	screen.	Criticism	that	began	with	Friday	13	would	lead	to	the	eventual	decline	of	the	genre	in	subsequent	years.	[71]	The	small-budget	thrillers	Silent	Scream	and	Prom	Night	were	hit-and-run	with	$7.9	million	and	$14.8	million,	respectively.	[72]	Jamie	Lee	Curtis	starred	in	the
independent	Prom	Night,	as	well	as	in	studio	movies	Terror	Train	and	The	Fog	to	earn	her	title	“Queen	of	Crem.”	[8]	MGM	is	the	Halloween	box	she	knows	She’s	Alone	has	sold	almost	2	million	tickets,	although	Paramount	Pictures	John	Huston	directed	Phobia	has	sold	only	2,000	tickets.	[72]	Two	high-profile	slasher-thrillers	were	met	with	protest,
William	Friedkin’s	Cruising	and	Gordon	Willis'	Windows,	both	equal	homosexuality	with	psychosis.	The	crusade	attracted	protests	from	gay	rights	groups,	and	although	pre-given	the	AIDS	crisis,	the	film’s	portrayal	of	the	gay	community	fueled	the	next	backlash	once	the	virus	became	an	epidemic.[22][73]	Low-budget	exploitative	movies	The	evil	of
the	New	Year,	Don’t	go	home	and	don’t	answer	the	phone!	were	called-	Out	for	misogyny	who	lived	on	suffering	of	females	exclusively.	[7]	Acclaimed	director	Brian	De	Palma’s	Psycho-homage	Dressed	to	Kill	drew	a	wave	of	protest	from	the	National	Organization	for	Women	(NOW),	which	chose	to	screen	the	film	on	the	campus	of	the	University	of
Iowa.[74]	The	most	controversial	slashers	of	the	year	were	William	Lustiganiac	about	a	schizophrenic	serial	killer	in	New	York.	Maniac	has	been	maligned	by	critics.	Vincent	Canby	of	the	New	York	Times	said	watching	the	movie	was	like	“watching	someone	else	throw	up.	“[75]	Lustig	released	the	unrated	film	on	U.S.	screens,	enlisting	the	MPAA	to
bring	another	$6	million	to	the	shop.[76][72]	The	influence	of	Alfred	Hitchcock	Psycho	was	felt	two	decades	later	in	Funeral	Home[77]	and	The	[78]	The	success	of	Ridley	Scott	Alien	(1979)	described	his	science	fiction	subgenre	which	included	slasher	movies	Scared	to	Death[79]	and	No	Warning.	The	success	of	the	Amityville	Horror	workshop	(1979)
[72]	sparked	an	interest	in	the	supernatural,	from	The	Boogeyman	to	Slasher	Night	of	the	Demon.	The	Italian	horror	of	Joe	D’Amato	Antropophagus	and	the	Australian	slasher	Nightmares	showed	that	the	genre	was	spreading	internationally.[80]	1981	Slasher’s	films	reached	a	saturation	point	in	1981,	as	highly-promoted	films	such	as	My	Bloody
Valentine	and	The	Burning	were	office	failures.[22][9]	Friday’s	success	13th,	Paramount	Pictures	picked	up	My	Bloody	Valentine	with	similar	hopes.	The	film	became	the	subject	of	intense	scrutiny	in	the	wake	of	John	Lennon’s	murder,	and	was	heavily	edited;	missing	Gore’s	draw,	My	Bloody	Valentine	sold	barely	2	million	tickets	in	North	America,	far
less	than	the	15	million	sold	since	Friday	the	13th	of	the	year	earlier.	[72]	Thematically	similar	to	My	Bloody	Valentine,	The	Prowler	hoped	to	attract	an	audience	with	Friday	gore	effects	on	the	13th	Tom	Savini	but	major	MPAA	changes	contributed	to	its	failure	in	finding	a	national	distributor.	[22]	Similar	suffering	censorship	was	The	Burning,	which
also	employed	Savini’s	special	effects,	although	it	marked	early	films	by	Brad	Grey,	Holly	Hunter,	Jason	Alexander,	Fisher	Stevens,	Bob	Weinstein	and	Harvey	Weinstein.	Profits	of	Halloween	and	Friday	13th	has	attracted	studio	interest,	for	varying	success.	Warner	Bros.’s	Eyes	of	a	Stranger	$	(1.1	million)	and	Night	School	$	(1.2	million),	Paramount
Pictures'	The	Fan	$	(3	million),	Universal	Pictures'	The	Funhouse	$	(8	million),	and	Columbia	Pictures'	Happy	Birthday	to	Me	$	(10	million).[72]	CBS'	TV	movie,	Dark	Night	of	the	Scarecrow	brought	the	genre	to	the	small	screen.	[22]	Two	sequels	had	greater	body	counts	and	more	gores	than	their	predecessors,	but	not	higher	entrances	for	the	box
office.	Friday	13th	part	2	sold	7.8	million	tickets	and	Halloween	II	sold	9.2	million.Both	sequel	sold	about	half	of	their	original	movie	tickets,	although	they	were	still	very	popular	(Halloween	II	was	the	second	biggest	horror	movie	of	the	year	behind	An	Americanwolf	in	London).	[72]	Independent	companies	have	thrown	out	slasher	films	Final	Exam,
Bloody	Birthday,	Hell	Night,	Don’t	Go	in	the	Woods.	Alone!	Wes	Craven’s	Deadly	Blessing	and	Graduation	Day.[72]	The	fantasy	and	sci-fi	genres	continued	to	merge	with	the	slasher	film	in	Strange	Behavior,	Ghostkeeper	and	Evilspeak.	The	international	market	found	Absurd,	Madhouse	and	Bloody	Moon	from	Germany.	1982	Straight-to-video
productions	cut	costs	to	maximize	profit.	The	independent	horror	movie	Madman	opened	in	the	New	York	top	10,	according	to	Variety,	but	soon	dropped	out	of	theaters	for	a	much	healthier	life	on	home	video.[22]	The	Dorm	That	Dripped	Blood	and	Honeymoon	Horror,	each	made	for	between	$50â​​90,000,	became	a	hit	in	the	early	days	of	the	VHS.
[72]	Due	to	this	change,	independent	productions	began	to	have	difficulty	finding	theatrical.	Nite	Girls	In	1982,	Out	had	a	very	limited	release,	but	it	was	republished	in	1984	in	more	theatres	until	finally	finding	a	home	VHS.	Paul	Lynch’s	Humongous	was	released	through	AVCO	Embassy	Pictures,	but	a	change	in	management	severely	limited
theatrical	release	of	the	movie.	Movies	like	the	hospital	massacre	and	the	night	warning	have	enjoyed	strong	home	rents	from	video	stores,	though	Dark	Sanity,	The	Forest,	Unhinged,	Trick	or	Treats,	and	the	Island	of	Blood	has	fallen	into	obscurity	with	small	theatrical	releases	and	only	sub-par	video	transfers.	[81]	Supernatural	slasher	movies
continued	to	build	in	popularity	with	The	Slayer,	The	Incubus,	Blood	Song,	Don’t	Go	to	Sleep	and	Superstition	(the	supernatural	Halloween	III:	Witch	Season,	although	part	of	the	Halloween	franchise,	does	not	adhere	to	the	slasher	movie	formula).	Alone	in	the	Dark	was	New	Line	Cinema’s	first	feature	film,	released	at	a	low	price	and	initially	rejected
by	critics,	although	the	film	received	a	critical	reappraisal.	Director	Amy	Holden	Jones	and	writer	Rita	Mae	Brown	presented	a	series	of	instrumental	violence	against	men	in	the	Slumber	Party	Massacre,[81]	while	Visiting	Hours	inflicted	liberal	feminism	against	right-wing	macho	bigotry	with	exploitative	results.	Friday	13th	part	III,	the	first	slasher
trilogy,	was	a	huge	success,	selling	12	million	tickets	and	dethroning	E.T.:	The	Extra	Terrestrial	from	the	top	of	the	box	office.	[72]	The	film’s	iconic	hockey	mask	has	grown	into	pop-culture	iconography.	Universal	Pictures	had	a	small	release	for	Death	Valley,	while	Columbia	Pictures	found	modest	success	with	Silent	Rage.	Independent	distributor
Embassy	Pictures	has	released	The	Seduction	for	a	staggering	$11	million,	an	erotic	slasher-thriller	that	preys	blockbusters	Fatal	Attraction	(1987)	and	Basic	Instinct	(1992)	for	several	years.	[72]	Australia	released	Next	of	Kin	while	the	Puerto	Rico	tracks	were	filmed	in	Boston	and	Madrid	by	an	Italian-American	producer	with	a	Spanish	director.	The
Italian	crime	scene	saw	cinematic	influences	in	their	releases	for	Sergio	Martino’s	Scorpione	with	Due	Tail,	Lucio	Fulci’s	Lo	Squartatore	and	Dario	Argento’s	Tenebrae.	The	Camera	on	Sorority	Row	followed	the	same	general	plot	as	Prom	Night	(1980)	with	guilty	teenagers	persecuted	and	punished	for	a	terrible	secret.	Final	Terror	borrows	visual	and
thematic	elements	from	Just	Before	Dawn	(1981),	as	Sweet	Sixteen	borrows	from	Happy	Birthday	to	Me	(1981).	The	most	successful	slasher	of	the	year	was	Psycho	II,	which	grossed	over	$34	million	at	the	box	office.	The	film	also	brought	together	original	cast	members	Psycho	(1960)	Anthony	Perkins	and	Vera	Miles.[82]	10	at	Midnight,	inspired	by
Richard	Speck’s	real-life	crimes,	promoted	Charles	Bronson	for	all	his	horror	themes.	[82]	Robert	Hiltzik’s	Sleepaway	Camp	was	a	home	video,	unique	for	its	pubescent	victims	and	themes	of	pedophilia	and	transvestism.	Camp	showed	homosexual	scenes,	who	were	taboth	at	era.	[82]	[83]	in	Canada,	Whodunit	Whodunit	tents	a	short	theatrical	life
before	finding	new	life	on	VHS,	while	criticism	of	“American	Nightmare”’s	portrayal	of	prostitutes,	drug	addicts	and	pornography	addicts	is	damaging	her	video	rentals.[82]	Sledgehammer	was	filmed	on	video	for	only	$40,000,	with	a	gender	reversal	climax	which	shows	Playgirl	model	Ted	Prior	as	a	“final	type”.[22][72]	Other	home	video	slasher	of
the	year	include	Blood	Beat,	Double	Exposure	and	Scalps,	the	latter	claiming	to	be	one	of	the	most	censored	films	in	history.[82]	Releases	began	to	move	away	from	the	genre.	The	obituary	poster	shows	a	hand	coming	out	of	the	grave,	even	though	the	undead	have	nothing	to	do	with	the	movie.	Distributors	were	aware	of	the	decline	in	box	office
profits,	and	tried	to	fool	the	public	into	thinking	that	long	shelf	releases	like	Mortuary	were	different.	1984	The	public	had	lost	much	of	their	interest	in	slashers,	approaching	the	Golden	Age.[1][10]	Production	rates	collapsed	and	major	studies	abandoned	the	genre	which,	only	because	of	a	few	years	earlier,	had	been	very	profitable.	Many	1984
slasher	films	with	short	theatrical	scenes	found	varying	degrees	of	success	in	home	video,	such	as	Splatter	University,	Satan’s	Blade,	Blood	Theatre,	Rocktober	Blood	and	Fatal	Games.	Movies	like	The	Prey	and	the	Evil	Judgment	were	shot	years	earlier	and	finally	had	small	theatrical	releases.	Silent	Madness	used	3D	to	ride	the	success	of	Friday	13th
Part	III	(1982),	although	the	effect	was	not	translated	into	the	VHS	format.[22]	Friday	13:	The	final	chapter	closed	the	saga	of	Jason	Voorhees,	with	his	demise	as	the	main	marketing	tool.	It	worked,	with	The	Final	Chapter	selling	10	million	tickets	in	North	America,	hinting	that	the	series	would	continue	even	if	Jason’s	death	marked	a	change	in	the
genre.	This	change	was	emphasized	by	the	controversy	in	Silent	Night,	Deadly	Night	(1984):	protesters	chose	the	theaters	to	screen	the	film	with	signs	that	read:	“Get	the	room	with	holly	“not	bodies!”	Despite	other	Christmas-themed	horror	films,	including	Donâ​​t	Open	till	Christmas,	from	the	same	year.	The	promotional	material	for	Silent	Night,
Deadly	Night	featured	a	murderous	Santa	Claus	with	the	slogan	“Know	when	you’ve	been	bad!”	Published	in	November	1984	by	TriStar	Pictures,	persistent	singers	forced	a	Bronx	movie	theater	to	release	Silent	Night,	Deadly	Night	for	a	week.	Soon	widespread	outrage	led	to	the	film’s	removal,	with	only	741,500	tickets	sold.[84][72]	As	interest	in	the
Gold	Summer	slasher	waned,	Wes	Craven’s	A	Nightmare	on	Elm	Street	revitalized	the	genre	by	mixing	fantasies	and	supernatural	inexpensively.	Craven	had	already	played	with	slasher	movies	in	Deadly	Blessing	(1981),	though	Frustrated	by	the	fact	that	the	genre	he	had	helped	to	create	with	The	Last	House	On	The	Left	(1972)	and	The	Hills	Have
Eyes	(1977)	had	not	procured	economic	benefits.	Developing	a	nightmare	on	Elm	Street	since	1981,	Craven	recognized	the	time	that	expires	due	to	the	drop	in	revenue	from	SLASHER	film	releases.	[85]	A	nightmare	on	Elm	Street	and	above	all	his	bad	Freddy	Krueger	(Robert	Englund)	became	cultural	phenomena.	With	a	budget	of	only	$	1.8	million,
the	film	had	a	commercial	success,	collecting	more	than	$	25.5	million	in	North	America	and	launched	one	of	the	most	successful	cinematographic	series	of	history.	[72]	[86]	A	nightmare	on	Elm	Street	obtained	the	success	needed	to	the	New	Line	Cinema	to	become	one	of	the	major	Hollywood	companies.	Even	today,	New	Line	is	known	as	Â	«The
house	that	Freddy	built».	[87]	The	latest	SLASHER	film	released	during	the	gold,	the	INITIATION,	has	been	widely	obscured	by	a	nightmare	on	Elm	Street	(although	both	films	present	dreams	like	plot	points	and	an	â	â	€	™	money	"Horribly	burned).	[22]	The	success	of	A	Nightmare	on	Elm	Street	was	welcomed	in	a	new	wave	of	horror	movies	that
relied	on	special	effects,	almost	silencing	the	smallest	low	budget	functionality	of	the	gold	or	gold.	[1]	[88]	Direct-to-video	and	series	(1985-1995)	Despite	the	success	of	A	Nightmare	on	Elm	Street,	fatigue	hit	the	genus	Slasher	and	his	popularity	decreased	considerably.	For	real.	The	revolution	of	the	home	video,	powered	by	the	VHS	popularity,	has
provided	a	new	outlet	for	low	budget	cinema.	Without	the	support	of	film	studies,	SLASHER	films	became	seconds	only	to	pornography	in	the	home	video	market.	The	reduction	in	budgets	to	adapt	to	a	cheaper	approach	was	generally	compensated	by	a	worsening	of	quality.	Holdover	shot	during	the	golden	century	such	as	too	scared	to	scream
(1985),	The	Mutilator	(1985),	Blood	Rage	(1987),	Killer	Party	(1986)	and	MountainTop	Motel	Massacre	(1986)	found	video	distribution.	Reflecting	the	Punk	Rock	movement,	the	first	weapons	directors	showed	that	anyone	could	make	a	movie	on	home	video,	getting	the	Slashers	shot	on	Blood	Cult	video	(1985),	The	Ripper	(1985),	thorns	(1986),	Truth
or	give?	(1986),	Killer	Workout	(1987)	and	Death	Spa	(1989).	[89]	Horror	properties	less	known	Sleepaway	Camp,	The	Slumber	Party	Massacre	and	Silent	Night,	Deadly	Night	became	series	in	Home	Video.	The	Hills	Have	Eyes	Part	2	(1985)	and	Friday	The	13th:	A	New	Beginning	(1985)	were	distributed	in	cinemas,	but	none	of	the	two	films	were
welcomed	as	a	nightmare	on	Elm	Street	Part	2:	Freddyâ	€	™	S	Revenge	(1985)	,	a	sequel	that	entered	production.	Distinguished	by	openly	homerotic	nuances,	Freddyâ	€	™	S	Revenge	became	the	most	recessed	horror	film	of	1985	and	inspired	the	strips	Â	«Dreamâ»	Dreamaniac	(1986),	Bad	Dreams	(1988),	Deadly	Dreams	(1988)	and	Dream	Demon
(1988).	Paramount	Pictures	published	the	Parodia	April	Foolâ	€	™	s	Day	(1986)	with	the	hope	of	starting	a	twin	series	in	its	property	on	Friday	13,	even	if	the	modest	racing	at	the	film's	box	office	will	never	carry	a	series.	Three	Paroloni,	Evil	Laugh	(1986),	The	Texas	Massacre	2	(1986)	and	Friday	The	13th	Part	VI:	Jason	Lives	(1986),	were
disappointed	at	the	box	office;	Texas	Chainsaw	Massacre	2	sold	only	2	million	tickets	while	Jason	Lives	sold	5.2	million,	both	significantly	lower	than	their	predecessors.	[90]	By	The	COBRA	COP-THRILLER	(1986)	by	Sylvester	Stallone	is	a	film	SLASHER,	advertised	as	a	film	of	action,	which	sold	13.2	million	tickets.	The	home	video	market	made
actors	like	Terry	or	Quinn	and	Bruce	Campbell,	whose	horror	thrillers	The	Stepfather	(1987)	and	Maniac	COP	(1988)	found	more	support	in	the	home	video	that	in	the	rooms.	Quinn	returned	to	Stepfather	II	(1989),	but	he	chose	not	to	resume	his	role	in	Stepfather	III	(1992),	Destroyer	(1988),	while	Campbell	followed	a	similar	path	with	a	Cameo	in
Maniac	Cop	2	(1990)	and	no	participation	in	Maniac	COP	III:	Badge	of	Silence	(1993).	The	Nightmare	On	Elm	Street	series	dominated	the	horror	wave	at	the	end	of	the	years	â	€	™	80,	with	Nightmare	on	Elm	Street	3:	Dream	Warriors	(1987)	selling	11.5	million	tickets	in	North	America,	and	at	Nightmare	on	Elm	Street	4:	The	Dream	Master	(1988)
which	followed	another	12	million	tickets.	As	a	comparison,	Friday	13	Part	VII:	The	New	Blood	(1988)	and	Halloween	4:	The	Return	of	Michael	Myers	(1988)	have	sold	about	4.5	million	tickets	each,	less	than	the	Metã	of	Elm	Street	movies.	The	charm	of	the	Personality	of	Freddy	Krueger	has	not	gone	lost	in	directors,	as	characters	like	Chucky	and
Candyman	have	had	large	dialogues	and	settled	in	largely	urban	contexts	ignored	from	the	golden	century.	Chuckyâ	€	™	s	Childâ	€	™	S	PLAY	(1988)	and	its	1990	sequel	sold	over	14.7	million	tickets,	while	Candyman	(1992)	sold	6.2	million.	Both	series	are	extinct	rather	quickly,	when	Childâ	€	™	S	PLAY	3	(1991)	sold	only	3.5	million	tickets	in	North
America	and	Candyman:	goodbye	to	meat	(1995)	sold	only	3.2	million.	At	the	international	level,	the	SLASHER	film	has	remained	profitable.	Mexico	published	Zombie	Apocalypse	(1985),	Donâ	€	™	T	Panic	(1988),	Grave	Robbers	(1990)	and	Hellâ	€	™	s	Trap	(1990).	The	Europe	has	seen	the	releases	of	Blood	Tracks	(1985),	Lucifer	(1987),	Anguish
(1987)	and	Stageefright	(1987)	and	BodyCount	(1987).	In	the	Pacific,	Australia	published	Symphony	of	Evil	(1987),	Houseboat	Horror	(1989)	and	Bloodmoon	(1990),	while	Japan	published	Evil	Dead	Trap	(1988).	In	1989	the	main	series	disappeared	from	the	public	interest,	causing	bankruptcy	failures	from	Friday	13th	part	VIII:	Jason	takes	Manhattan
(1989),	in	Nightmare	on	Elm	Street	5:	The	Dream	Child	(1989)	and	Halloween	5:	The	Revenge	of	Michael	Myers	(1989).	[11]	The	5.6	million	tickets	of	the	Dream	Child	were	a	clear	decline,	while	Jason	Takes	Manhattan	and	The	Revenge	of	Michael	Myers	have	only	sold	about	3	million	tickets.	Due	to	the	decline	in	ticket	sales,	the	rights	of	the	Series
of	Friday	13	and	Halloween	were	transferred	to	New	Line	Cinema	and	Miramax	Films	respectively.	Now	he	possessed	both	the	characters	of	Jason	Voorhees	and	Freddy	Krueger,	New	Line	would	have	studied	a	crossover	movie.	Freddyâ	€	™	S	Dead:	the	final	nightmare	(1991)	and	Jason	goes	to	hell:	Friday	began	this	crossover	series,	but	profit	losses
from	both	films	blocked	the	project	for	a	decade.	Halloween:	Michael	Myers'	curse	(1995)	was	released	under	the	Miramax	Dimension	Films	flag	for	the	negative	reaction	of	fans	and	a	weak	office.	[93]	Post-modern	Slashers	(1996-present)	Wes	Craven's	New	Nightmare	(1994)	used	characters	from	his	original	film	Elm	Street	in	self-referential	and
ironic	ways,	as	actors	interpreted	the	versions	of	their	real	characters	targeted	by	a	demon	inspired	by	Freddy	Krueger.	New	Nightmare	sold	2.3	million	tickets	to	the	North	American	box	office.	The	surprising	resurrection	of	the	slasher	film	came	in	the	form	of	Scream	(1996),	a	box	office	split	and	redefine	the	rules	of	the	genre.	Directed	by	Craven
and	written	by	Kevin	Williamson,	Scream	sublimated	postmodern	humor	with	the	visceral	horror.	The	film	played	on	nostalgia	for	the	golden	age,	but	appealed	to	a	younger	audience	with	young	contemporary	actors	and	popular	music.	Williamson,	a	self-confessed	Halloween	fan	(1978),	Prom	Night	(1980),	and	Friday	13th	part	VI:	Jason	Lives	(1986),
wrote	the	characters	as	well	as	engraved	in	horror	films	lore	and	know	all	the	cliches	the	audience	knew	about.	The	film	has	cashed	$173	million	worldwide,	it	has	become	both	the	highest	locazione	slasher	film	of	all	time	and	the	first	to	traverse	$100	million	at	the	domestic	box	office,	and	the	most	successful	horror	film	from	The	Silence	of	the
Lambs	(1991).	Marketing	for	Scream	has	moved	away	from	subgenre	slasher	as	it	has	passed	as	a	"new	thriller"	that	presented	the	celebrity	of	its	stars,	promoting	the	appearances	of	the	then	popular	stars	Drew	Barrymore,	Courteney	Cox	and	Neve	Campbell	on	its	violence.	Williamson'	follow-up,	I	Know	What	You	Did	Last	Summer	(1997),	was
strongly	inspired	by	Prom	Night	and	The	House	on	Sorority	Row	(1983).	Released	less	than	a	year	after	Scream's	success	in	"critical	evidence",	the	film	sold	nearly	16	million	tickets	to	the	North	American	workshop.	Two	months	after	Dimension	Films	released	Scream	2	(1997)	at	the	opening	weekend	of	any	R-rated	film	at	the	time;	sequel	sold	22
million	tickets	and	was	a	critical	success.	Taking	note	of	Scream's	marketing	success,	promotional	materials	for	I	Know	What	You	Did	Last	Summer	and	Scream	2	heavily	relied	on	the	recognisability	of	cast	members	Rebecca	Gayheart,	Sarah	Michelle	Gellar,	Jennifer	Love	Hewitt,	Joshua	Jackson,	Laurie	Metcalf,	Jerry	O'Connell,	Ryan	Phillippe,	Jada
Pinkett,	Freddie	Prinze	Jr.	and	Liev	Schreiber.	Scream	and	I	know	what	you	did	last	summer	were	popular	internationally.	In	Asia,	Hong	Kong	published	The	Deadly	Camp	(1999)	and	South	Korea	published	Bloody	Beach	(2000),	The	Record	(2001)	and(2000).	Australia	postmodern	Cut	(2000)	cast	American	actress	Molly	Ringwald	as	her	heroine.
Britain	published	Lighthouse	(1999)	and	the	Netherlands	had	two	teen	slashers,	School's	Out	(1999)	and	The	Pool	(2001).	Bollywood	produced	the	first	hybrid	with	the	musical-slasher	musical-slasherIn	Hai	(2003),	as	well	as	the	simplest	Dhund:	the	fog	(2003).	Scream	2	marked	a	high	point	of	interest	in	the	1990s	Slasher	film.	Urban	Legend	(1998)
was	a	modest	success,	selling	8	million	tickets,	although	Slasher's	sales	were	already	beginning	to	fall.	The	sequels	Halloween	H20:	20	years	later	(1998),	married	to	Chucky	(1998)	And	I	still	feel	what	you	did	last	summer	(1998)	there	were	successes	of	each	bound	office,	new	marketing	on	recourse	to	their	casts,	which	included	Adam	Arkine,	Jack
Black,	ll	Cool	J,	Jamie	Lee	Curtis,	Joseph	Gordon-Levittert,	Josh	Hartnett,	Katherine	Heigl,	Brandy	Norwood,	Jodi	Low-Budget	Slasher	Films	The	Clown	at	Midnight	(1998)	and	Cherry	Falls	(2000)	had	a	hard	time	competing	with	bland-bilancio	horror	films	that	could	afford	banking	actors.	Scream	3	(2000),	the	first	entry	into	the	scream	series	not
written	by	Kevin	Williamson,	was	another	huge	success	with	16,5	million	tickets	sold,	although	the	poor	word-mouth	prevented	reaching	the	heights	of	its	predecessors.	Urban	Legends:	the	final	cut	(2000)	sold	a	lean	4	million	tickets,	less	than	half	of	what	its	predecessor	had	sold	only	two	years	earlier.	I	both	know	what	you	did	last	summer	and	the
sequels	of	the	urban	legend	have	been	relegated	to	the	direct	video	market.	The	genus	continued	to	fall	apart	with	Box	Office	Bombe	San	Valentino	(2001)	and	Jason	X	(2002),	as	well	as	the	Halloween	malnate:	Resurrection	(2002),	a	sequel	that	sold	less	than	half	of	his	predecessor's	tickets.	The	new	Freddy	Vs.	Jason	line	(2003	of	cinema	(2003)	of
cinema,	in	the	development	of	1986,	took	note	from	screaming,	and	mixed	nostalgia	with	recognizable	actors.	He	sold	a	huge	14	million	tickets	to	the	domestic	box	office,	acting	as	a	symbolic	love	letter	to	the	Slasher	films	of	the	Golden	Age.	Films	Like	Final	Destination	(2000),	Jeepers	Creepers	(2001)	and	American	Psycho	(2000)	Slasher	film	values
in	mainstream	films,	but	have	deviated	from	the	standard	formula	established	by	films	such	as	Halloween	(1978),	a	nightmare	on	Elm	Street	(1984)	and	screaming	(1996).	The	directors	behind	make	a	wish	(2002)	and	Hellbent	(2004)	diversified	their	stories	to	appeal	their	gay	and	lesbian	audience.	African	American	filmmakers	with	cast	largely
blacks	took	staggers	to	Killjoy	(2000),	Holla	if	I	kill	you	(2003),	Holla	(2006),	and	someone	helps	me	(2007).	With	2.5	million	tickets	sold	on	low	budget,	wrong	turn	(2003)	launched	a	series	of	straight	sequels.	The	directors	around	the	world	tested	the	levels	of	violence	on	the	screen,	an	audience	would	accept.	Musician-director	Rob	Zombie	Tool	to
take	away	the	horror	genre	from	pop	culture	and	return	to	its	exploitative	roots	in	House	of	1000	Corpsand	the	devil's	waste	(2005).	The	new	French	extremity	violence	was	influential	in	high	voltage	(2003),	them	(2006),	inside	(2007),	Frontier	(s)	(2007)	and	martyrs	(2008),	which	have	become	strokes	throughout	the	world.	Other	European	European
Sansher	of	the	era	included	the	Austria's	Dead	in	3	days	(2006),	Norway's	Cold	Prey	(2006)	and	his	2008	sequel,	as	well	as	a	number	of	British	thrillers:	Long	Time	Dead	(2002),	Creep	(2004)	,	Severance	(2006),	Wilderness	(2008),	Thanksikilling	(2008),	The	Children	(2008),	Eden	Lake	(2008)	The	Gingerdead	Man	(2005),	and	Tormented	(2009).	In
Asia,	Taiwan	has	published	Invitation	Only	(2009),	SCARED	(2005),	and	Slice	(2009),	while	South	Korea	has	published	Bloody	Reunion	(2006)	and	someone	behind	you	(2007)	another	extremely	violent	supernatural	psychological	thriller	SLASHER	based	on	a	2005	comic	book	"Two	Will	as"	and	deals	with	the	question	of	family	murders.	Low-Budget
North	American	Slasher	films	received	limited	cinematographic	versions	before	DVD	outputs	(which	replaced	the	obsolete	VHS	format).	Behind	the	mask:	The	Rise	of	Leslie	Vernon	(2006),	Gingerdead	Man	2:	Passion	of	the	Crust	(2008),	All	The	Boys	Love	Mandy	Lane	(2006),	Dark	Ride	(2006),	Hatchet	(2006),	Simon	Says	(2006	),	The	Tripper	(2006),
See	No	Evil	(2006),	and	Guttoballs	(2008)	Every	reference	Slasher's	first	films	from	the	1980s,	even	though	they	were	accompanied	by	limited	distribution	movies	Wes	Craven,	one	of	the	largest	names	in	horror	For	over	three	decades,	Direct	Box	Office	Delusioni	My	Soul	to	Take	(2011)	and	Scream	4	(2011),	which	sold	only	1.8	million	and	4.7	million
tickets	respectively.	Foreigners	(2008)	and	You're	Next	(2011)	were	applauded	for	their	craftsmanship	and	their	post-/11	turning	point	on	the	kind	of	domestic	invasion,	even	if	not	the	film	has	generated	much	interest	beyond	horror	enthusiasts.	80S	Homages	Tucker	&	Dale	vs.	Evil	(2010)	and	The	Final	Girls	(2015)	add	thematic	and	emotional
subtitles	(ie	stereotypes	and	pain),	bringing	praise	to	effectively	mix	horror	with	the	heart.	[94]	[95]	Meta-horror	Sleeper-Hit	the	Cabin	in	the	Woods	(2012)	was	a	financial	and	critical	success	that	shook	unexpected	preconceped	films	that	wanted	these	little	but	remarkable	changes	would	have	come	to	influence	the	genus	in	the	next	decade.
REMAKES	AND	REBOOTS	As	1990	Scream-Spired	Slasher	Film	came	apart	in	popularity,	the	remake	of	The	Texas	Chainsaw	Massacre	(2003)	has	become	an	impressed	Sonnifer	playing	the	original	1974	public	familiarity	but	promising	emotions	and	updated	suspense.	As	Gus	Van	Sant's	Psycho	(1998),	The	Texas	Chainsaw	Massacre	Dilute	the
controversial	aspects	of	the	original	film	for	maximum	commercial	appeal.	The	Texas	Chainsaw	Massacre	Remake	has	sold	over	13.5	million	tickets	in	North	America	and	was	followed	by	The	Texas	Chainsaw	Massacre:	The	Beginning	(2006),	which	sold	a	comparable	6	million	tickets,	even	if	it	was	still	Strengthened	by	the	decrease	in	returns.	Horse
riding	on	the	18th	century	remake	of	Chainsaw	Massacre	was	House	of	Wax	(2005),	black	(2006),	April	Fool's	Day	(2008),	Treno	(2008).	Remakes	of	The	Fog	(2005),	When	a	Stranger	Calls	(2006)	and	Prom	Night	(2008)	were	watered,	and	released	with	PG-13	ratings	to	pull	the	largest	teenage	audience	possible,	although	only	Prom	Night	sold	more
tickets	than	its	original	counterpart.	Rob	Zombie's	Halloween	(2007)	took	the	simplicity	of	the	original	1978	film,	but	added	an	extreme	vision	that,	according	to	critics,	replaced	everything	that	made	the	first	film	a	success.	Despite	these	criticisms,	the	Zombie	Halloween	sold	nearly	8,5	million	tickets,	but	its	negative	reception	hurt	its	violent	sequel
Halloween	II	(2009),	which	could	not	sell	4.5	million	tickets	only	two	years	after	its	predecessor.	Extreme	violence	in	the	Halloween	or	Texas	Chainsaw	Massacre	remakes	hit	its	peak	with	The	Hills	Have	Eyes	(2006)	and	its	less	well-received	sequel,	The	Hills	Have	Eyes	2	(2007).	The	remake	era	peaked	in	2009	under	the	releases	of	My	Bloody
Valentine,	Friday	13th,	The	Last	House	on	the	Left,	Sorority	Row,	The	Stepfather	and	Halloween	II.	Of	these,	Friday	13	was	the	most	successful	sale	8.7	million	tickets	and	Sorority	Row	was	less	successful	with	less	than	1.6	million	tickets	sold.	The	following	year	A	Nightmare	on	the	remake	of	Elm	Street,	as	on	Friday	13th	remake,	had	a	great
opening	weekend,	but	quickly	fell	from	the	office	cards	of	the	box	after.	Remakes	Straight-to-video	Mother's	Day	(2010),	Silent	Night	(2012)	and	Silent	Night,	Bloody	Night:	The	Homecoming	(2013)	were	welcomed	with	little	reception	or	praise.	Curse	of	Chucky	(2013),	a	sequel	(with	elements	of	a	reboot)	of	the	Child's	Play	series	and	the	first
unpublished	voice	in	theatres,	was	well	received	and	given	a	sequel	of	its	own	in	2017.	The	Texas	Chainsaw	3D	reboot	(2013)	acts	as	a	sequel	to	the	original	1974	film,	but	the	profits	of	the	office	of	the	lack	of	diluster	box	led	to	its	prequel	Leatherface	(2017)	to	a	direct	discharge	release	(Leatherface	was	shot	in	2015	but	has	shelved	for	two	years).
Recent	work	A	decline	in	theatre	profits	encouraged	filmmakers	to	creatively	translate	the	horror	genre	to	a	television	audience.	The	success	of	FX's	American	Horror	Story	and	AMC's	The	Walking	Dead	has	illuminated	a	number	of	networks	to	develop	horror	series,	various	structured	or	slasher-based	films.	A&E's	Bates	Motel	and	former	MTV	and
now,	VH1's	Scream	offered	creative	death	and	cathartic	suspense,	while	Freeform's	Pretty	Little	Liars	and	The	CW's	Riverdale	took	more	restrictive	approaches	to	the	young	adult	demographic.	Netflix	Slashers	and	Fox's	Scream	Queens	are/we	are	intended	to	be	anthologies	with	new	settings	and	mysteries	every	season.	A	TV	remake	of	The	Bad	Seed
aired	on	Lifetime	in	autumn	2018.	[96]June	2018,	the	creator	of	Child's	Play	Don	Mancini	tweeted	that	he's	buying	a	TV	series	with	Brad	Dourif	as	Chucky.	The	series	will	air	on	the	Sci-Fi	network.	[97]	It	Follows	(2014)	was	a	critical	success,	mixing	the	slasher	film	style	with	demonic	fantasy	and	metaphorical	subtext.	Guest	(2014)	(2014)Don’t
breathe	(2016)	contorted	the	unexpected	conventional	tropes	of	the	horror	genre.	bodom	(2016)	is	inspired	but	not	based	on	a	real	assassination	attempt	of	the	1960s	trying	to	reconstruct	the	events	of	potential	victims.[98]	the	bluemhouse	productions,	founded	by	jason	blu	death	or	for	its	success	paranormal	activity	and	insidious,	published	slasher
movies	in	mid-budget	the	day	deathu	blumhouse	has	published	meta-sequels	the	town	that	dreaded	sundown	(2014)	and	halloween	(2018),	which	reconciled	their	predecessors	to	start	a	new	continuity.[99]	halloween,	in	particular,	was	a	great	success	for	blumhouse	and	universal	pictures.	ocito	40	years	after	the	original,	and	reuniting	the	star	jamie
lee	curtis	with	the	producer	John	carpenter,	the	film	opened	record	numbers:	the	biggest	debut	for	blumhouse,	the	biggest	debut	for	a	slasher	film,	the	biggest	horror	film	debut	directed	by	women	and	the	biggest	debut	for	a	film	starring	a	woman	over	55	years.[100]	two	sequel	back-to-back	are	in	work,	halloween	kills	and	halloween	ends,	which	will
be	ociranno	in	2021	and	2022	respectively.	In	October	2018	and	after	the	huge	collection	of	halloween	and	the	strong	critical	reviews,[101]	roy	Lee’s	vertigo	entertainment	and	lebron	James’s	springhill	entertainment	acquired	the	universal	rights	for	the	thirteenth	film	of	Friday	13th.[102]	on	June	19,	2019,	the	co-producers	of	it	have	published
Child’s	play,	a	re-imagined	imagery	that	turns	chucky	into	a	game	of	artificial	intelligence.	The	release	of	the	film	was	postponed	on	27	August	2021,	due	to	the	pandemic	COVID-19.[109][111]	james	wan	and	shawn	levy	collaborated	as	producers	with	netflix	through	their	production	companies,	21	laps	entertainment	and	atomic	monster	productions
to	create	the	film	slasher	There’s	someone	inside	your	House.[112][113]	The	film	was	released	on	6	October	2021.[116][118][119][116][116][117][118][118][116][116][126][126][126][126][126][126][126][126][126][126]Horror	movie	List	of	Horror	films	set	in	academic	institutions	List	of	American	Sansher	Americans	di	film	slasher	Hack	and	slash
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software,	see	Computer-generated	Imagery.	For	cinematic	images	created	using	stereophotogrammetry,	see	volumetric	video.	The	movie	that	gives	an	illusion	of	3D	depth	movies	are	motion	pictures	made	to	give	an	illusion	of	three-dimensional	solidity,	usually	with	the	help	of	special	glasses	worn	by	the	spectators.	They	have	been	in	some	form	since
1915,	but	they	had	been	largely	relegated	to	a	niche	in	the	motion	imaging	industry	due	to	the	expensive	hardware	and	processes	required	to	produce	and	display	a	3D	movie	and	the	lack	of	a	standardized	format	for	all	segments	of	the	entertainment	industry.	Nonetheless,	3D	movies	were	brought	to	the	forefront	in	American	cinema	in	the	1950s,
and	subsequently	experienced	a	global	renaissance	in	the	1980s	and	1990s	powered	by	the	high-end	IMAX	theatres	and	Disney-themed	venues.	3D	movies	became	increasingly	effective	throughout	2000,	peaking	with	the	success	of	Avatar’s	3D	presentations	in	December	2009,	after	which	3D	movies	declined	again	in	popularity.[1]	Some	directors
have	also	taken	more	experimental	approaches	to	3D	cinema,	the	most	highly	acclaimed	Auteur	Jean-Luc	Godard	in	his	movie,	farewell	to	the	tongue.	History	This	section	needs	further	quotations	for	verification.	Please	help	improve	this	article	by	adding	citations	to	reputable	sources.	Unworn	material	can	be	challenged	and	removed.	(December
2009)	(Learn	how	and	when	to	remove	this	message	from	the	model)	Before	the	movie	The	basic	components	of	the	3D	movie	were	introduced	separately	between	1833	and	1839.	Stroboscopic	animation	was	developed	by	Joseph	Plateau	in	1832	and	published	in	1833	as	a	stroboscopic	disc,	which	he	later	called	the	Fantascope	and	became	better
known	as	the	PhÃ©akistope.	At	the	same	time	(1832/1833),	Charles	Wheatstone	developed	the	stereoscope,	but	did	not	make	it	public	until	18	June	18.	The	first	practical	forms	of	photography	were	introduced	in	January	1839	by	Louis	Daguerre	and	Henry	Fox	Talbot.	A	combination	of	these	elements	in	animated	stereoscopic	photography	may	have
been	conceived	early,	but	for	decades	it	has	not	become	possible	to	capture	motion	in	real-time	photographic	recordings	because	of	the	long	exposure	times	required	for	the	light-sensitive	emulsions	that	have	been	used.	Charles	Wheatstone	got	Inventor	Henry	Fox	Talbot	to	produce	some	caliber	pairs	for	the	stereoscope	and	received	the	first	results
in	October	1840.	Only	a	few	more	experimental	stereoscopic	photographs	were	taken	before	David	Brewster	introduced	his	stereoscope	with	lenses	in	1849.	Even	the	wheatstone	approached	Joseph	Plateau	with	The	to	combine	the	stereoscope	with	stereoscopic	photography.	In	1849,	Plateau	published	on	this	concept	in	an	article	about	several
improvements	made	with	his	Fantascope	and	suggested	a	stop	motion	technique	that	would	involve	a	series	of	photographs	of	plaster	statuettes	placed	on	purpose	in	different	poses.	[2]	The	idea	has	reached	reached	reached	Duboscq,	an	instrument	maker	who	has	already	traded	the	Plateau	Fancope	and	Wheatstone	and	Brewster	stereoscopes.	In
November	1852,	Duboscq	added	the	concept	of	his	“StÃ		Â©	Oscope-Fantascope,	Ou	BÃ		̄oscope”	to	his	stereoscope	patent.	The	production	of	images	proved	to	be	very	difficult,	as	the	photographic	sequence	had	to	be	carefully	constructed	from	separate	still	images.	The	bioscope	was	unsuccessful	and	the	only	disc	in	existence,	without	apparatus,	is	in
the	Joseph	Plateau	collection	of	the	University	of	Ghent.	The	disc	contains	12	pairs	of	the	album	image	of	a	moving	machine.	[3]	Most	of	the	other	early	attempts	to	create	motion	images	also	aimed	to	include	the	stereoscopic	effect.	In	November	1851,	Antoine	Claudet	claimed	to	have	created	a	stereoscope	that	showed	people	moving.	[4]	The	device
initially	showed	only	two	phases,	but	over	the	next	two	years,	Claudet	worked	on	a	camera	that	would	record	stereoscopic	pairs	for	four	different	poses	(patented	in	1853).	[5]	Claudet	discovered	that	the	stereoscopic	effect	did	not	work	properly	in	this	device,	but	she	believed	that	the	illusion	of	movement	was	successful.	[6]	Johann	Nepomuk
Czermak	published	an	article	on	his	stereophooroskop.	His	first	idea	of	creating	3D	animated	images	involved	the	attaching	pins	in	a	strobe	disc	in	a	sequence	that	would	show	the	pin	moving	further	into	the	cardboard	and	back.	He	also	designed	a	device	that	will	feed	the	image	pairs	from	two	strobe	discs	into	a	lenticular	stereoscope	and	a	vertical
predecessor	of	the	zoetrope.	[7]	On	February	27,	1860,	Peter	Hubert	Desviges	received	a	British	patent	no.	537	for	28	monocular	and	stereoscopic	variants	of	cylindrical	strobe	devices.	This	included	a	version	that	used	an	infinite	band	of	images	running	between	two	reels	that	was	lighted	intermittently	by	an	electric	spark.	[8]	Desviges’s	mimoscope
received	an	honorary	mention	“for	the	ingenuity	of	its	construction”	at	the	1862	International	Exhibition	in	London.	[9]	It	could	“show	drawings,	models,	single	or	stereoscopic	photographs,	so	as	to	animate	animal	movements,	or	that	of	machinery,	showing	various	other	illusions.”	[10]	Desviges	“Used	models,	insects	and	other	objects,	instead	of
images,	with	perfect	success.”	Horizontal	slits	(as	in	Czermak’s	stereophooroskop)	allowed	a	much	improved	view	of	opposite	images	with	both	eyes.	[11]	In	1861	American	Engineer	Coleman	Sellers	II	received	US	Patent	No.	35.317	for	the	cinematoscope,	a	device	that	displays	“stereoscopic	images	to	represent	moving	objects.”	In	his	application	he
stated:	“This	was	frequently	done	with	aerial	imagery	but	was	never,	with	stereoscopic	".	He	used	three	series	of	stereoscopic	photographs	in	a	sequence	with	some	duplicates	to	adjust	the	flow	of	a	simple	repetitive	movement,	but	also	described	a	system	for	a	very	wide	range	of	complicated	movement	images.	[12]	[13]	L	11	August	1877,	the	daily
newspaper	announced	a	project	to	hear	before	and	Leland	Stanford	to	produce	photo	sequences	of	a	racehorse	with	12	stereoscopic	cameras.	Muybridge	had	a	lot	of	experience	with	stereo	photography	and	had	already	taken	snapshots	of	Stanford’s	west	horse	running	at	full	speed.	He	eventually	managed	to	shoot	the	proposed	racehorse	sequences
in	June	1878,	using	stereoscopic	cameras.	In	1898,	Muybridge	claimed	that	he	had	received	the	images	in	two	synchronized	zoectops	and	positioned	the	mirrors	as	in	Wheatstone’s	stereoscope,	resulting	in	“a	very	satisfactory	reproduction	of	a	seemingly	solid	miniature	horse	and	another	gallop.”	[14].	[14].	[14].	[14].	[14].	[14].	Thomas	Edison
demonstrated	his	phosograph	on	November	29,	1877,	after	previous	announcements	of	the	device	for	recording	and	reproducing	sound	had	been	published	earlier	in	the	year.	An	article	in	American	Scientific	concluded	“It	is	already	possible,	from	ingenious	optical	contritions,	to	throw	stereoscopic	photographs	of	people	on	screens	in	full	view	of	an
audience.	Add	the	speaking	phonograph	to	counterfeit	their	voices	and	it	would	be	difficult	to	carry	the	illusion	of	real	presence	much	further”.	Wordsworth	Donisthorpe	announced	in	the	January	24,	1878	edition	of	Nature	that	he	would	anticipate	such	a	conception:	“By	combining	the	phonograph	with	the	Kinesigraph	I	I	will	undertake	not	only	to
produce	a	speaking	image	of	Mr.	Gladstone	that	with	immobile	lips	and	an	unchanged	expression	must	positively	recite	his	last	anti-Turkish	speech	in	his	own	voice	and	tone.	Not	only	that,	but	the	photograph	of	the	dimension	of	life	itself	will	move	and	gesticulate	as	accurately	as	it	did	when	making	the	speech,	words	and	gestures	corresponding	as
in	real	life.	“[15]	Dr.	Phipson	repeated	this	idea	in	a	French	photography	magazine,	but	renamed	the	device	“KinÃ©	Tiscope”	to	reflect	the	purpose	of	viewing	rather	than	the	option	of	recording.	This	was	collected	in	the	United	States	and	discussed	in	an	interview	with	Edison	later	in	the	year.	[16]	Neither	the	results	of	the	image	after	Donisthorpe	or
Edison	were	stereoscopic.	First	patents	and	tests	in	the	late	1890s,	British	Film	Pioneer	William	Friesese-Greene	filed	a	patent	for	a	3D	film	process.	In	his	patent,	two	films	were	projected	side	by	side	on	the	screen.	The	spectator	looked	through	a	stereoscope	to	converge	the	two	images.	Because	of	the	intuitive	mechanics	of	this	method,	theatrical
use	was	impractical.	[17]	Frederic	Eugene	Ives	patented	his	camera	stereo	system	in	1900.	The	camera	had	two	lenses	paired	together	13.4	inches	(4.45	centimeters)	apart.	[18]	On	June	10,	1915,	Edwin	S.	Porter	and	William	E.	Waddell	presented	tests	to	an	audience	at	the	Astor	Theatre	in	New	York	City.	[19]	In	Red-Green	Anaglyph,	the	public
Three	test	coils	were	presented,	which	included	rural	scenes,	Marie	Doro	test	tests,	a	John	Mason	segment	that	plays	a	series	of	passages	from	Jim	The	Penman	(a	film	released	by	famous	players-lasky	year,	but	not	in	3D)	,	Eastern	dancers	and	a	reel	of	recovery	of	Falls.	[20]	However,	according	to	Adolph	Zukor	in	his	autobiography	of	1953	the	public
has	never	been	wrong:	my	50	years	in	the	field	of	movement	movement,	nothing	was	produced	in	this	process	after	these	tests.	1909:	Alabastra	and	Kinoplastikon	In	1909	the	German	cinematographic	market	suffered	a	lot	from	overproduction	and	too	much	competition.	The	Tycoon	of	the	German	film	Oskar	Messster	had	initially	earned	a	very
financial	success	with	synchronized	audio	films	Tonbild	of	his	biophonic	system	since	1903,	but	the	films	were	losing	money	by	the	end	of	the	decade	and	the	Messster	would	stop	the	production	of	Tongild	in	1913.	I	Manufacturers	and	exhibitors	were	looking	at	new	cinematographic	attractions	and	invested	for	example	in	colored	images.	The
development	of	stereoscopic	cinema	seemed	a	logical	step	to	attract	visitors	to	cinemas.	In	1909,	the	German	Civil	Engineer	August	Engelsmann	patented	a	process	that	projected	filmed	shows	within	a	physical	decor	on	an	effective	phase.	Shortly	thereafter,	Messster	has	obtained	patents	for	a	very	similar	process,	probably	with	an	agreement	with



Engelsmann	and	started	marketing	as	"alabastra".	The	artists	were	brightly	dressed	and	bright	illuminated	as	they	turned	against	a	black	background,	moving	more	than	their	singers	or	musical	skills	or	dance	to	the	pre-registered	phonographs	of	about	four	minutes.	The	cinematographic	records	would	be	projected	from	below,	to	appear	as	figures	of
about	30	inches	on	a	glass	panel	in	front	of	a	small	stage,	in	a	configuration	very	similar	to	the	illusion	of	pepper	ghost	that	offered	a	popular	stage	makeup	technique	from	1860	.	The	glass	panel	was	not	visible	to	the	public	and	the	projected	figures	seemed	to	be	able	to	move	freely	through	the	stage	in	their	tangible	and	realistic	virtual	aspect.	The
brightness	of	the	figures	was	necessary	to	avoid	the	seam-through	points	and	made	them	resemble	the	alabaster	sculptures.	To	adapt	to	this	appearance,	several	films	present	Pierrot	or	other	white	clowns,	while	some	films	were	probably	hand-colored.	Although	Alabastra	was	well	received	by	the	press,	the	Messster	has	produced	a	few	titles,	hardly
promote	them	and	abandoned	it	a	few	years	later.	He	believed	that	the	system	is	uneconomical	because	of	his	need	for	special	theaters	instead	of	the	film	screens	widely	available,	and	he	didn't	like	it	only	seemed	suitable	for	scene	productions	and	not	for	"natural"	films.	Nevertheless,	there	were	numerous	imitators	in	Germany	and	Messster	and
Engelsmann	are	still	collaborated	with	American	Swindler	Frank	J.	Goldsoll	set	up	a	short-term	variant	called	"Fantomo"	in	1914.	[21]	Rather	in	accordance	with	Messster	or	No,	Karl	Juhasz	And	Franz	Haushofer	opened	a	Kinoplastikon	theater	in	Vienna	in	1911.	Il	patented	system	was	very	similar	to	the	Albastro,	but	it	projected	figures	of	size	of	life
from	the	wings	of	the	stage.	With	much	higher	ticket	prices	than	standard	cinema,	it	was	targeted	at	an	average-class	audience	to	fill	the	gap	between	low-front	movies	and	high-class	theatre.	The	public	reacted	enthusiastically	and	in	1913	they	had	been	reportedTheaters	outside	Austria,	France,	Italy,	United	Kingdom,	Russia	and	North	America.
However,	the	first	Kinoplastikon	in	Paris	began	in	January	1914	and	the	premiere	of	New	York	took	place	in	the	racetrack	in	March	1915.	In	1913,	Walter	R.	Booth	directed	10	films	for	the	U.K.	Kinoplastikon,	presumably	in	collaboration	with	Cecil	Hepworth.	Theodore	Brown,	the	licensee	in	the	U.K.	Also	patented	a	variant	with	front	and	rear
projection	and	reflex	furniture	and	GoldSoll	applied	for	a	patent	very	similar	only	10	days	later.	[21]	Further	development	and	exploitation	was	probably	stopped	by	the	First	World	War	I.	Alabastra	and	Kinoplastikon	were	often	advertised	as	stereoscopic	and	without	screen.	Although	the	effect	was	actually	strongly	dependent	on	the	projection	of	the
glass	screen	and	the	films	were	not	stereoscopic,	the	shows	seemed	really	three-dimensional	because	the	figures	were	clearly	separated	from	the	background	and	virtually	appeared	inside	the	real	area	of	the	three-dimensional	stage	without	any	visible	screen.	In	the	end,	the	longest	films	(multi-reel)	with	the	arches	of	history	have	shown	to	be	the
way	out	of	the	crisis	in	the	film	market	and	replaced	the	previously	popular	short	films	that	mostly	aimed	at	entertaining	people	with	tricks,	gags	or	other	fantastic	varieties	and	attractions	of	novelty.	The	audio	film,	stereoscopic	film	and	other	new	techniques	were	relatively	bulky	to	combine	with	multiples	and	were	abandoned	for	a	while.	Precocious
systems	of	stereoscopic	cinema	(Pre-1952)	Fairall	in	1922	of	the	audience	of	the	3D	camera	of	1922	wearing	special	glasses	Watch	a	3D	stereoscopic	film	at	the	Telekinema	on	the	South	Bank	of	London	during	the	Great	Britain	Festival	1951.	The	first	3D	film	confirmed	to	an	outside	audience	was	the	power	of	love,	which	premiered	at	the	Ambassador
Hotel	Theater	in	Los	Angeles	on	September	27,	1922.	[22]	[23]	[24]	Rig	camera	was	a	product	of	the	film's	producer,	Harry	K.	Fairall	and	Cinematograph	Robert	F.	Elder.	[17]	It	has	been	double-timbered	in	black	and	white,	and	the	anatrificial	prints	in	single	color	were	produced	using	a	colour	film	invented	and	patented	by	Harry	K.	Fairall.	A	single
projector	could	be	used	to	display	the	film	but	Anagliph	glasses	were	used	for	viewing.	The	camera	system	and	the	special	color	printing	film	received	the	U.S	patent	no.	1,784,515	on	9	December	1930.	[25]	[26]	After	a	preview	for	exhibitors	and	the	press	in	New	York	City,	the	film	has	abandoned	the	view,	apparently	unbooked	by	exhibitors,	and	is
now	considered	lost.	At	the	beginning	of	December	1922,	William	van	Doren	Kelley,	inventor	of	the	Prizma	colour	system,	cashed	the	growing	interest	in	3D	films	began	by	the	demonstration	ofAnd	from	movies	with	a	design	cameras	system.	Kelley	then	hit	an	agreement	with	Samuel	"Roxy"	Rothafel	until	the	first	of	his	"Plastonon"	shorts	titled	by	the
future	films	at	the	New	York	City	Rivoli	Theater.	Also	in	December	1922,	Laurens	Hammond	(later	inventor	of	the	Hammond	organ)	presented	his	television	system,	television,	He	had	been	shown	to	trade	and	press	in	October.	SERVIA	was	the	first	alternative-frame	3D	system	seen	from	the	public.	Using	the	printed	and	right-handed	eyes	and	two
interlocked	projectors,	the	left	and	right	frames	have	alternatively	projected,	each	torque	is	displayed	three	times	to	suppress	flickering.	The	display	of	devices	connected	to	the	armrests	of	the	theatrical	seats	had	rotating	shutters	that	worked	synchronously	with	the	projector	shutters,	producing	a	clean	and	clear	stereoscopic	result.	The	only	theater
known	for	installing	Vote	was	the	New	York	City	Selwyn	Theater,	and	only	one	show	was	presented	with	it:	a	group	of	short	films,	an	exhibition	of	Live	3D	Shadows,	and	Mars,	the	only	one	Teleview	functionality.	The	show	ran	for	several	weeks,	apparently	making	good	business	as	a	novelty	(m.a.r.s.	himself	got	poor	reviews),	but	Telisvisow	has	never
been	displayed	again.	[27]	In	1922,	Frederic	Eugene	Ives	and	Jacob	Leventhal	began	to	release	their	first	stereoscopic	shorts	made	over	a	three-year	period.	The	first	film,	entitled	Plastigrams,	was	distributed	nationally	by	educational	images	in	the	red-blue	angle	format.	Ives	and	Levigenthal	then	continued	to	produce	the	following	stereoscopic
shorts	in	the	"Stereoscopiks	series"	released	by	PathÃ	«Films	in	1925:	Zowie	(April	10th),	Luna-Cy!	(18	May),	the	taxi	of	Run-Away	(17	December	17)	and	Ouch	(December	17).	[28]	On	22	September	1924,	Luna-Cy!	It	was	reused	in	De	Forest	Phonofilm's	Sound-On-On-Film	system.	[29]	The	end	of	the	20s	in	the	early	1930s	saw	a	small	interest	in
stereoscopic	images.	In	Paris,	Louis	Lumiere	shot	the	movie	with	his	stereoscopic	camera	in	September	1933.	The	following	March	exhibited	a	remake	of	his	short	film	of	1895	Arrival	©	and	du	Train,	this	time	in	Analicyphic	3D,	in	a	meeting	of	'French	Academy	of	Science.	[30]	In	1936,	Leventhal	and	John	Nodling	were	taken	based	on	their	test
movies	to	film	the	MGM	audioscopiks	series.	The	prints	were	for	Technicolor	in	the	red	and	green	anaglyph	form	and	were	narrated	by	Pete	Smith.	The	first	film,	audioscopiks,	anteprimated	on	11	January	1936	and	the	new	audioscopiks	were	invited	the	â	€
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